The colours of ]
Indian classical music

Music of India is said to be one of
the oldest unbroken musical traditions.
in the world. Many different legends
have grown concerning its origin and
development. This infographic reveals
some of the cultural and scientific
secrels behind Indian dassical music

Swar: Those shrutis which can easily
be recongnised and reproduced.
They are the building blocks of music.
There are 7 natural swars ([ %)
[T 94 T4, their altered flats
(FHEATR) T4 and sharps @@
TER) #, adding to a total of 12, Each
swar has its own personality, determined

Naad: Musical sounds.
All naads are said to
originate from the
Bramha Naad or Om ()

Shruti: Those naads
which we can clearly
hear and distinguish.

by its colour, mood, age and origin There are 22 shrutis
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? ! these swars dominate the 2nd half of the day ? ? these swars dominates the 1st half of the day ? ?

noon midnight noon

This dot represents
the higher octave
(AT el=h).
Similarly, the lowar
octave (Ag HdF) is
represented by a dot
below the swar

I the swar was a man,
it would be these many
yoars old

Vibrations per second

do re me fa 80 la ti

Equivalent in Western
solfége

UTH Panchamor P’ BREGIC N TC ERe
is the sound of a cuckoo. is the sound of a snake.
It means ‘fifth’ and is It means earth and is
dominated by saturn and dominated by jupiter and
the colour blue the colour yellow
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Raag: A musical composition built from 5 to 7 swars.
There are more than a thousand raags, each derived
from the 10 thaats. Raags are associated with ditferent
times of the day depending upon the moods that specific
notes or inati evoke. Itis bali d that only in
this period the Raag appears to be at the height of its
melodic beauty and majestic splendor. A few popular
raags with their time pericds are listed below
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ras (mood): raags can evoke differant
emotions in the listener as well as the singer.
some raags may produce many emotions

Ritu ( ): some raags are associated
qt( ! with a particular season. During this season ? Q

the raags can be sung at any time of the day
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